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To day, let heav en a bove re joice,

œ ˙ ˙ œ œ œ œ œ œ .˙

œ w œ œ œ œ œ œ .˙œ ˙ ˙ œ œ œ œ œ œ .˙

œ œ œ

and let the

œ œ œ

œ œ œœ œ œ
‐ ‐ ‐ ‐

&

?

#

#

œ œ œ ˙ ˙ ˙
clouds rain down glad ness
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mar vel ous works of our God.
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tʹwards the east,
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woman according to the prom ise
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and dedicated to God as His
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dwell ing place,
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is to day brought to the Temple as an
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offering without blem ish.
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Let David be glad, strik ing his
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For he says: ʺVirgins shall be brought to the King af ter her,
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her com pan ions will be brought to Himʺ;
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raised within Godʹs tabernacle, His place of a tone ment,
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for the sal va tion of our souls.
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Today the Theotokos, the Temple that is to hold God,
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brought in to the Tem ple of the Lord,
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Today the Holy of Ho lies is glad,
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choir of Angels mys tic ʹly keeps the feast.
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in the last days has been shown forth as The o to kos.
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The day of joy has dawned and the feast worthy of all
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remained a virgin af ter bear ing a child,
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re joices and cries out in glad ness:
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Tone 5
by Leo the Master

Glory to the Father, and to the Son, and to the Holy Spirit,  now and ever,
 and unto ages of ages.  Amen.
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of the Lord of all!
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Lady without blem ish,
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like a heif er three years old.
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Re joice with them, O moth ers!
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Join them in the dance, you bar ren wom en,

œ œ œ ˙ ˙

œ œ œ ˙ ˙œ œ œ ˙ ˙

‐ ‐ ‐

&

?

#

#

œ œ ˙ œ œ œ œ

for the King dom of Heaven has been opened to us, by her who is

œ œ ˙ œ œ œ œ

œ œ ˙ œ œ œ œ
œ œ ˙ œ œ œ œ

‐

&

?

#

#

œ œ œ œ œ œ œ œ .˙
fore or dained the Queen of all! //
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